Maximilian Luce
(1858-1941)
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Il Quai Saint-Michel e Notre-Dame (1901) Musée d’Orsay

Les batteurs de pieux
(c1902)
Musée d’Orsay

Notre-Dame de Paris (1900) CP
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Bessy-Sur-Cure, La Provende Des Poules (1907) CP

Les Chevalets sur la Cure (1908) CP
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Les Inondations De 1910, Le Pavillon De Flore (1910) CP



La Gare de ’Est (1917) Musée de I’Armée, Paris

La Fin de la Journée. Débardeurs de Ciment (<1923) Musée de Grenoble



1858—1941
The Evolution of a Post-Impressionist

Maximilien Luce, 1858-1941: Maximilien Luce:
The Evolution of a Post-impressionist ~ Neo-impressionist Retrospective
(1997) Maximilien Luce (2010) Marina Bocquillon-Ferretti (Ed)

Grateful acknowledgement is made to Wikipedia and Wikipedia Commons
and all institutions and private individuals providing high quality access to
copies of paintings in the public domain in countries where the copyright term
is the author’s life plus 70 years or fewer.
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